PETER WILSON AND NORWICH THEATRE ROYAL 

David Edwards

Norwich is England’s easternmost city, situated in the centre of a large, mostly rural county, half of whose boundary is the North Sea. Once second only to London, Norwich’s elegant cathedral and historic castle, groundbreaking university, modern shopping and vibrant cultural offer merit its civic boast of being ‘a fine city’.

Throughout the 1970s and 80s, the city’s Theatre Royal was frequently quoted as being one of the most successful theatres in the country and since Peter Wilson took over the helm in 1992, it has gone from strength to strength, emerging after a £10 million makeover in 2007 as one of the most sought-after venues on the touring circuit.

However, it was almost by chance that Peter came to Norwich. After leaving university in the mid-1970s, Peter worked at the Bush, the Haymarket Theatre, Basingstoke, Belgrade Coventry, the Crucible and the Lyric Hammersmith. He co-directed Griff Rhys Jones’ Olivier award-winning performance in Charley’s Aunt, and it was co-producing Ben Kingsley in Edmund Kean in 1983 that gave him his first experience of producing in the West End and on Broadway. PW Productions was born.

Peter and I met in the theatre’s spacious and airy new Circle Lounge Bar to talk about a career that, possibly uniquely, combines commercial producing with running a middle-scale regional touring theatre and which in 2000 earned him an MBE. He is relaxed and generous, clearly passionate about both his roles, an irrepressible raconteur and thoroughly committed to what he calls ‘the perfect city within the perfect county’. 

For the past 27 years, PW Productions has provided production and management services for plays and musicals in London’s West End, on tour and internationally. They have been responsible for over 100 shows during that time, most notably The Woman in Black and An Inspector Calls. For 16 years, PW produced the annual Mobil Touring productions, most of which were directed by Peter himself. They have worked with the RNT and RSC, as well as numerous regional theatres and dance companies, taking their productions on tour into the West End and abroad. Used to presenting plays in unusual venues – PW re-opened London’s historic Roundhouse with the RNT’s Oh! What a Lovely War! – most recently they managed Peter Pan in Kensington Gardens and then at the O2 Arena, and are about to manage The Railway Children at Waterloo Station, while The Woman in Black – first presented by PW in the West End in 1989 – continues to tour the country.
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